Arthur Miller: The Death of a Salesman – The Technique of the play
Arthur Miller produced a large number of works and received a lot of prizes, one of which is Pulitzer Prize for Drama. He is engaged writer, he researches big ideas, one of which is the position of an individual in the society. He is interested in the social background, in the beginning of the consumerist society.

Arthur Miller in his essay “Tragedy and the Common Man” says that today few tragedies are written due to the lack of heroes among us. He says that approach to the tragedy as being suitable for kings only is archaic, and that the common man can also be a subject of the tragedy. To support his opinion he says that the tragedy is the result of man’s urge to evaluate himself. The tragic flaw is nothing more that unwillingness to stay passive and accept one’s destiny. What happens if we act against the destiny is the terror and fear classically associated with tragedy. In tragedies we often find the fear of being displaced, and no one knows that fear better than the common man. Through all these arguments Miller managed to connect the sublimity of the tragedy with the common man and the common world. This essay proves that this play is really a tragedy and that the common man, like Willy Loman, can be the subject of the tragedy. 

The play consists of 3 parts- Act I, Act II and the Requiem. Within the Acts I and II the characters are introduced, we find out that Willy is the main characters and we see the problems he has. We realize his inability to accept the life as it is, so he instead lives in his world of illusions in which he and his sons are successful. Through the play Willy’s downfall and the downfall of his family is presented, ending with his planning his suicide. The Requiem can be seen both as requiem to Willy and to the American Dream as it used to be. Through Willy’s actions we can see American revolt against tyranny, consumerism and technological society. Willy shows that a man is not a machine, he also has emotions.

At the very beginning of the play the author says: Whenever the action is in the present the actors observe the imaginary wall-lines, entering the house only through its door at the left. But in the scenes of the past these boundaries are broken, and characters enter or leave a room by stepping “through” a wall on the forestage. From these we can see that in this play we will encounter both present and past time events and that there is a difference between them in the way they are presented to the audience. 

Most of the story is presented through Willy’s flashbacks.
Flashback is “an interruption of the chronological sequence (as of a film or literary work) of an event of earlier occurrence” (Merriam, 288). It is a narrative technique that allows a writer to present past events during current events, in order to provide background for the current narration. By giving material that occurred prior to the present event, the writer provides the reader with insight into a character's motivation and/or background to a conflict. This is done by various methods, narration, dream sequences, and memories (Holman et al, 197). 

The play starts with the sentence “A melody is heard, played upon a flute. It is small and fine, telling of grass and trees and the horizon.” We will hear the sound of the flute several times within the play. It has the function to set the mood of the play, but it is also a sign that leads us into the parallel world, into the past. Before each flashback, in the stage directions the author mentions the flute and its music that is heard. The author also says that “Willy hears it, but is not aware of it”, which indicates that it represents something Willy is unconscious of.

This play is specific for its fluid continuity between its segments, between past and present. Flashbacks do not occur separately from the action but as an integral part of it. The past time events are not retold, but relived. The play goes from present to past, from Brooklyn to Boston without any interruptions in the plot. When the story is in the present the characters act according to the rules of the set, entering only through the stage door to the left, but when the story is in past these rules are removed, with characters moving through the walls.
Though the term flashback is often used to refer to such scenes, Miller rather uses the term mobile concurrences, since the flashbacks are supposed to give an objective image of the past. Miller’s scenes in the past are presented rather subjectively, from Willy’s point of view. What’s more as Willy’s mental state gets worse, the boundaries between past and present disappear and the two start to exist in parallel.
Willy lives in two parallel realities: the real world and the world created by the state of his mind. The state of his mind gives a unity to the play. A whole is made from illusions and reality. A play has a structure of stream of consciousness. Miller, thanks to Willy’s stream of consciousness, managed to achieve classical unity of the play which includes a time stretch of 14 years. The present setting of the play takes place in 1942, but through flashbacks it goes back to 1928. 
The use of flashbacks is essential for the structure and understanding of the play. Each flashback is related to the present situation. Sometimes without the flashbacks it is almost impossible to understand the current problems the Loman family faces, the essential background knowledge for interpretation is provided through flashbacks. The past time events illustrate the reader the situations that caused present-day problems in the Loman family.
Also by using flashbacks, the author gives an insight into Willy’s mental state and causes in the audience a sense of pity for him. 
The flashbacks both confuse the readers and contribute to the understanding of the powerful message told in it. They help the reader understand easier the problems Willy faces. 
Through the flashbacks we see how bitter his disappointment is. No one had overcome anything, the past remains in the present. Their traumas are so intense that they stay in the present and affect their lives and their decisions. Flashbacks can be viewed as representations of the shame and guilt Willy feels for things he did or for things he didn’t accomplish in his life. 
It is important to mention that the tone changes as time periods change. When the story is in the present, the tone is mostly serious and dark, while in the past the tone is brighter and more optimistic. These differences in tone represent Willy’s desire to return to the past when everything was a lot better; to the time his son Biff respected him and thought of him to be a great man. The flashbacks remind Willy of the better times he had with his family. This can be seen in a scene in which Biff, a high school football star, and Happy, now younger, wash Willy’s car. Willy is very proud of his sons, and tells them about the business he is going to start, which will be a lot more successful than Charley’s. This scene serves as a contrast to the present situation, in which Willy is not respected by his sons and he is not a successful businessman. 
Miller’s flashbacks in which he switches from location to location, from Willy’s home to the hotel room in Boston serve as ironic counterpart to Linda’s comment that Willy is idolized by his children, since he is a man who had an affair which makes him not worth of such strong admiration. The flashbacks also present that Willy is not a man respected by others, as he claims to be all the time. This can be seen from the fact that the woman he had an affair with didn’t choose him for she respected him, as he thought, but because of his sense of humour.
All the scenes in which we have the flashbacks start in the present, and then the characters visible only to Willy appear.

Most of the flashbacks take place during the summer after Biffs senior year at high school when all of the problems began. Everything started from the time Biff saw his father with another woman, and lost faith in him. Before this, to Biff his father was a hero, but now he considers him a fraud. These flashbacks serve as an explanation for the current conflicting situation between Willy and his son.
The names of the protagonists are very important and all characterize protagonists in a certain way. Willy’s name is associated with willingness. He is willing to believe in the America Dream. He represents the Americans. He becomes American everyman and presents what modern society does to a man.  William also means determined guardian. Through the play we can see his struggle to guard his family, to protect them from suffering. However his advice is the cause of his sons’ unhappiness. Happy has a name that has an ironic contrast to his behaviour, he is far from being happy in reality, and as his father, he believes that his happiness is waiting for him somewhere around the corner. Happy’s real name is actually Harold which means power or to rule, which is also in contrast to his nature, since he has always been in the shadow of his brother Biff. Happy is not at all powerful, but he covers it with false confidence. Biff’s name differs him from his brother and father, who wilfully and happily believe in something that it is not true, Biff on the other hand strongly disapproves of self-deception. His name means fighting and reflects his lack of emotions.  The surname Loman represents an American low man, someone who is a the bottom of the social scale, someone who is of low origin, which represents a challenge to the American Dream since this is a tragedy of the man troubled by society, a society whose values have changed. It serves as a contrast to Willy’s high aspirations,
In conclusion we can say that this play is a type of modern deconstruction of the American Dream. It is achieved by presenting the characters who strive so hard to live the American Dream, and who are happy only while trying to believe that they are living the American Dream. The author uses materialistic things (the refrigerator, the car) to symbolically represent Willy’s life. The author destroys the American Dream by combining the dream or illusion and the reality, which makes the protagonists unable to live in none of these worlds. Living a dream, will never be a reality.
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