                   An Interview with Thomas Platter

Interviewer: Hello and welcome to Talk of the Times. Today we will be interviewing Mr. Thomas Platter, an ordinary Elizabethan playgoer, one of the thousands that flocked to the theatres that sprung up around the City of London, particularly the Southbank. Good afternoon, Mr. Platter. It’s extremely good of you to ...

      Thomas:
Now before you begin, I want to say that you mustn’t ask me any difficult questions. I’m not an expert and my memory’s not as good as it used to be.

Interviewer: Don’t worry Mr. Platter. We’ll start with an easy one. What time did performances begin at The Globe?

      Thomas:       About two o’clock. Dinner and a pot of ale, then to The Globe - that is, if the flag was flying. If it wasn’t it meant bad weather had prevented the performance.

Interviewer: Wasn’t there a roof on the theatre?

      Thomas:       Well, The Globe was an eight-sided building with a little sloping thatched roof round the edges and the centre open to the sky.

Interviewer:  And when it rained, the audience got wet?

      Thomas:        Not quite! Only those in the belly of the theatre got wet. The belly was the ground or yard in front of the stage and the people who stood there were known as groundlings. They got wet because there was no roof over this part. But surrounding the yard, forming the walls of the theatre, there were three circular galleries, the top one covered by the thatched roof. It was a penny extra to get into the galleries.

Interviewer: Was it worth paying extra?

      Thomas:
It certainly was! The groundlings were a rough old lot, and besides, it was hard on your feet, standing that long. In the galleries you got a seat and a cushion if you paid extra.

Interviewer: Right Thomas. Imagine you are in the theatre. Could you please describe what you would see from a gallery 
                      seat.?

      Thomas:       First, you can see the front part of the stage thrusting out into the yard, with the audience standing on three sides. At the back of the stage there is a curtained alcove called the ‘tiring house’ - 

Interviewer: What we would call a dressing room -

     Thomas:
- And on the other side of the tiring house there are doors and exits through which the actors make their exits and entrances. Above the tiring house is the gallery for the musicians and for the rich young men who want to be show off their feathered hats and fine clothes. Some of them buy stools for sixpence and sit on the stage itself. They are a real nuisance because they interrupt the actors in their speeches, chat and wander around if they get bored!

Interviewer:  What is there above the gallery?

Thomas:
Above the gallery is the hut - like a tiny house popping its head over the walls of the theatre. Here is kept the suspension gear used for flying effects, and here the flag is hoisted to announce the performance.

Interviewer:  Was the stage covered or did the actors get wet if it rained?

      Thomas:
 It depended where they stood. You see, two columns rise from the stage and support a canopy over the rear  part of the stage in front of the tiring house, but the front part is open to the sky. If an actor stood there he got  wet or ran for cover!

Interviewer:   It was an adaptable stage, then. The actors could perform on the front of the stage, or under the canopy 

                        between the pillars, or in the alcove, or from the balcony.

Thomas:          Or they could come up through the trapdoor in the centre of the stage - a favourite entrance for ghosts!

Interviewer:  Why do you think Shakespeare’s plays were, and remain, so popular?

Thomas:         There were plays to suit every taste - histories, tragedies, romance, and sometimes a mixture of all three. Some went to see the murders, the swordfights, the battles and the deaths. Some liked the magical effects of the monsters and ghosts and witches. I liked them all. I couldn’t get enough!  The Globe was a merry place - the old Globe, I mean, before it got burned down.

Interviewer: Were you in the audience when this happened?

      Thomas:
Yes, I was. It was in 1613, fourteen years after it had been built. The play was ‘All is True’ - about Henry VIII - not a play by Shakespeare. A canon was fired to signal the entrance of the King. It wasn’t a real canon ball, but some paper and a cloth rolled into a ball. But instead of shooting over the theatre roof it landed on the straw thatch above the galleries. The audience were enjoying the play so much that nobody noticed until it was too late. Imagine the panic as the whole theatre was ablaze. Cries of “Fire! Fire!” - and everybody rushed for the exits. It was a miracle that no one was hurt, except one man who had his breeches set on fire and had to put it out with a pint of ale!

Interviewer: So that was the end of The Globe.

Thomas:        Not quite the end. Within a year the actors had raised enough money to build a new Globe theatre, far more splendid than the first.

Interviewer:  And four centuries on it has once again been rebuilt for audiences to go and see many of the plays written by 
                       Shakespeare. Thank you Thomas for talking to us today.
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