Book 6: The Great Temptation
Chapter 1 - A Duet in Paradise
Summary

Lucy Deane is being courted by Stephen Guest, son of the principal partner of Guest and Company. He is a handsome, apparently flippant young man. Lucy is telling him that she has important news. He guesses that it is about her dog's diet or Dr. Kenn "preaching against buckram"; but she informs him that her cousin Maggie is coming to stay with her. At the same time she worries aloud that Maggie will object to seeing Philip Wakem, who often comes to sing glees with Stephen and Lucy. Stephen is annoyed that Lucy is to have company, but he inquires about the ground of Maggie's dislike for Philip. Lucy tells him what little she knows of the old quarrel between Tulliver and Wakem. She says that Maggie has been "in a dreary situation in a school" since Mr. Tulliver's death. This is to be her first holiday. It will allow Maggie to be near her mother, who has been housekeeper for Lucy and Mr. Deane since the death of Mrs. Deane. Stephen expects that Maggie will be like her mother — "a fat blonde girl, with round blue eyes, who will stare at us silently." Lucy says that that is Maggie exactly.

Stephen goes to the piano and asks Lucy to sing with him. After several songs Stephen departs, leaving Lucy with "an inclination to walk up and down the room." She sees to the preparation of Maggie's room, and half forgets "her own happy love-affairs."

Stephen Guest is of the opinion that this is the sort of woman to marry — a woman thoughtful of other women, pretty but "not to a maddening extent," gentle and "not stupid." He must overcome a slight unwillingness in his father and sisters, but he means to do so.

Analysis

Note how Stephen is immediately connected with music images. He is constantly singing, humming, standing at the piano. Philip has been Maggie's main connection with music in the past, but now his status is weakened as Stephen's strengthens. Philip becomes "our only apology for a tenor." Stephen, by contrast, sings "with admirable ease." Music is made a symbol for courtship: "Surely the only courtship unshaken by doubts and fears, must be that in which the lovers can sing together." Lovers "believed what they sang all the more because they sang it," and we are told of the "loving chase of a fugue."

Like Philip, Stephen is treated with a certain ambivalence. He never really recovers from the frivolous air he has when we first see him: "Mr. Stephen Guest, whose diamond ring, attar of roses, and air of nonchalant leisure, at twelve o'clock in the day, are the graceful and odoriferous results of the largest oil-mill and the most extensive wharf in St. Ogg's. There is an apparent triviality in the action with the scissors . . . ." This triviality is never entirely forgotten. It is picked up again in a contrast with Tom's businesslike manner when Stephen relates that Tom saved the company from a considerable loss but that he cannot recall the details because he "was rather drowsy at the time."

Lucy is a believable character in spite of being of a type we might expect to be dull — the good, innocent friend. Her innocence is emphasized: her affair with Stephen is "a duet in Paradise." She is tiny, loving, "fond of feeding dependent creatures." She is made believable partly through being seen at first through Stephen's eyes, who makes her acceptable as "a woman who was loving and thoughtful for other women, not giving them Judas-kisses with eyes askance on their welcome defects . . . ."

Note that the time is now two years after Mr. Tolliver's death. Maggie has been "in a situation" as governess.

Chapter 2 - First Impressions
Summary

Lucy tells Maggie how clever Stephen is and hopes she will like him. She says he is too good for her, and Maggie replies playfully that if she disapproves of him then Lucy can give him up. Lucy hopes Maggie will not be disappointed. She expects Stephen to be surprised, and she remarks on how beautiful Maggie is, even in shabby clothes.

Maggie has been poor and hard-worked, and Lucy promises to get her into the habit of being happy. The old scenes are pleasant to Maggie, and Lucy has prepared "a riotous feast" of music. She tactfully brings up the fact that Philip Wakem is to sing with them. Maggie assures her that she does not dislike Philip as Tom does; but before she can explain further, she is interrupted by Stephen's entry.

Stephen is quite astonished by this dark-haired, intelligent woman. He covers his confusion in a florid compliment. Maggie sees that he has been satirical about her, and she answers somewhat defiantly that he has said what was necessary to say. This "alarming amount of devil" attracts Stephen. Lucy is afraid that they are going to dislike each other, for they continue to speak rather sharply. To forestall embarrassment, Stephen begins to speak to Lucy about the bazaar which is to be held the next month. The talk changes to Dr. Kenn, the clergyman who "gives away two-thirds of his income" and who Stephen thinks is "one of the finest fellows in the world"; and then to Stephen's hopes of standing for election to parliament; and then on to books. Stephen waxes clever, hoping to impress Maggie. At last he suggests that they go rowing. While Maggie goes for her bonnet, Lucy tells Stephen to bring Philip the next day. She asks whether Stephen doesn't find Maggie "a dear, noble-looking creature." Stephen replies that she is not his type. Lucy believes him, but is determined that Maggie will not know it.

Stephen calculates the chances of getting Maggie to take his hand in entering the boat. He believes that he finds Maggie interesting, but that he could never love her. However, he is disappointed when Maggie fails to look at him in the boat. When they step out of the boat, Maggie slips and Stephen steadies her. Maggie has never before felt what it is "to be taken care of . . . by someone taller and stronger than one's self."

When they reach home, Mr. and Mrs. Pullet are there. Stephen hurries away. Aunt Pullett is shocked at Maggie's shabby clothes and promises to give her some of her own. There is a general discussion of the shape of Maggie's arms and their darkness. Lucy defends her colour, saying a painter would find her complexion beautiful. Maggie thinks that so much talk on that subject will drive her crazy, like uncle Pullet's song about the "Nut-brown Maid."

Analysis

"'Oh, then, if I disapprove of him, you can give him up, since you are not engaged,' said Maggie, with playful gravity." This is ironic in view of later events; but it also contains the key to what Maggie might have done but fails to think of Somehow she never considers later that she might ask Stephen to settle matters with Lucy.

The author makes it clear that Stephen is instantly impressed with Maggie, perhaps even more than he realizes himself. Although he cannot keep his eyes off her, he dismisses her to himself with the thought that "one is not obliged to marry such women." His thought that he had certainly not fallen in love with her is far more certain than his actions indicate.

Maggie for her part finds it "very charming" to be taken care of by a strong man. The contrast with Philip, both in physical impression and in Maggie's reaction, is obvious.

Dr. Kenn is introduced through a conversation about him. In this way his goodness is left in no doubt. He is "a man who has eight hundred a-year, and is contented with deal furniture and boiled beef because he gives away two-thirds of his income." The introduction of Dr. Kenn here is purely plot preparation. It makes him a familiar character later when he is needed as a refuge for Maggie.

Chapter 3 - Confidential Moments
Summary

Maggie is unable to sleep that night because of the memory of Stephen's singing and his glances. The feelings aroused by the music, the "presence of a world of love and beauty and delight," remain with her. At length Lucy comes to talk to her. She asks what Maggie thinks of Stephen, and is told that he is too self-confident. Lucy says that Philip is to come the next day. Maggie tells Lucy she cannot see Philip without Tom's leave. She finds it necessary to tell Lucy that she has promised not to see Philip again, and finally Lucy pries from her the story of her connection with Philip. Lucy finds it "very beautiful," and she sets out to find a way to bring them together again. At this Maggie shivers, "as if she felt a sudden chill."

Analysis

Music to Maggie is made of "wild passion and fancy," and it is emphasized that she has been strongly affected by "hearing some fine music sung by a fine bass voice" — a voice we know to be Stephen's. "Life seems to go on without effort, when I am filled with music." Note that later it is an effortless mode of existence, for which she longs, which lulls Maggie into acquiescence with Stephen's plan to elope. Their love affair is largely expressed in images such as these. Music and effortless delight, things which Maggie renounced in her early religious faith, are the things she most closely associates with Stephen and her love for him.

When Maggie confesses to Lucy that she loves Philip, the author hints twice that this is less than true. At the suggestion that she may be able to marry Philip, "Maggie tried to smile, but shivered, as if she felt a sudden chill." This represents the thought, still unconscious in her, that she really cannot love Philip. The second hint of trouble to come is the author's statement that, although Maggie had been sincere, "confidences are sometimes blinding, even when they are sincere." Maggie means what she says, but Lucy continues to believe that Maggie loves Philip even after it ceases to be true.

Lucy is still thought of as a child, a "pretty spaniel"; but her character is being more and more fully developed. Her reaction to Maggie's plight is predictable, but it is mature. Only her faith and loyalty are childlike.

Chapter 4 - Brother and Sister
Summary

Tom is lodging with Bob Jakin. When Maggie goes to visit him, she is met by Bob's wife. The woman is excited to meet Maggie. She rushes off to the back of the house to find Bob, who tells Maggie that Tom is "glumpish" and sits at home staring at the fire except when he is at work. Bob believes that Tom has "a soft place in him," for he has made a great effort to find a black spaniel. This is the dog which was presented to Lucy. Maggie is doubtful that this signifies that Tom is in love.

When Tom comes in, he speaks coldly. Maggie asks to be absolved of her promise not to see Philip, and Tom agrees, still more coldly. Maggie tells him it is for Lucy's sake, but Tom says that she will have to give up her brother if she begins to think of Philip as a lover. He says he has no confidence in her. Maggie finds this cruel and cannot keep back her tears. Tom speaks more kindly then, telling her that she lacks judgment and will not be guided. He says he did not wish her "to take a situation," but would have supported her as a lady and that he can never feel certain of what she will do. Maggie says in return that she has given up Philip, and will be only his friend. It is unreasonable of Tom to condemn her for faults not yet committed, Tom admits at last that it would be best for her not to object to seeing Philip.

Analysis

Maggie considers Bob's hint that Tom is in love with Lucy "perhaps a mere fancy of Bob's too officious brain"; and in fact the reference leads nowhere. The only further development is Lucy's certainty that she can get Tom to agree to a marriage between Maggie and Philip. This reference may be the vestige of a plot development which the author decided not to use.

Tom's attitude to Maggie is still one of stern righteousness, rather than generous love. He says, "I wished my sister to be a lady, and I would always have taken care of you, as my father desired, until you were well married." He remembers his father's injunction, but he cannot comprehend its spirit. He lacks the generosity his father showed toward Mrs. Moss. He sees "caring for" Maggie in terms of money and obedience, not love. (This may be contrasted to Bob Jakin's generosity to Maggie after Tom turns her out.)

Nevertheless, Tom sees a side of Maggie's character which is easy to overlook. The author calls it "that hard rind of truth which is discerned by unimaginative, unsympathetic minds." Because Tom is so unsympathetic, we are disinclined to accept his judgment that Maggie "would be led away to do anything"; but later he is seen to be right.

Chapter 5 - Showing That Tom Had Opened the Oyster
Summary

Uncle Deane calls Tom in to talk about a trip Tom is to make for the firm. He goes on to speak of the increasingly good trade opportunities, the seven years Tom has served the firm, and his general satisfaction with his nephew. Finally he tells Tom that he and Mr. Guest have decided to offer Tom a share in the business. Tom is properly grateful, but he takes the opportunity to state his belief that Dorlcote Mill would be a good investment for the company. He requests that, if it can be bought, he be given the management of the mill and the chance to buy it by working off the price. Tom says that Wakem may part with it, since the present manager, Jetsome, has taken to drinking. Mr. Deane promises to see what can be done.

Analysis

The chapter is mainly preparation for events to come — Tom's recovery of the mill and the bargain between Philip and his father to help Philip marry Maggie by returning the mill to Tom. However, Mr. Deane's discourse throws light on Tom's character and on Stephen's. Tom, like Mr. Deane, is efficiently practical, but his interests have narrowed to the exclusion of all but business. Stephen is clever, "considering he's seen nothing of business." He is clever in an idle refined way.

Chapter 6 - Illustrating the Laws of Attraction
Summary

When Maggie is launched by Lucy into St. Ogg's society, she becomes the subject of much interest from the men and from the women who comment on her unpretentiousness (but without the vulgarity of the rest of "poor Lucy's relations"). Maggie is enchanted by "this new sense of leisure" and the feeling that she is "one of the beautiful things of this spring-time." She begins to study at the piano again and ceases to think of the future.

Philip had not come when expected. He was gone from home and returns only after twelve days. In the meantime Maggie has become "oppressively conscious" of Stephen's presence, and he of hers. On the day of Philip's return, Lucy promises to spend the evening with Mrs. Kenn, who is in ill health and needs help with the bazaar which is to take place shortly. It is understood that Stephen will not come that evening, but as Maggie is sitting in the drawing room after dinner, Stephen comes in from the garden. He tells her he has brought some music for Lucy. He sits by Maggie. Neither one is able to speak. At last he mentions that Philip is due back. The name disperses the spell Maggie feels under, and she takes up some sewing. She drops some yarn, and when Stephen retrieves it the glance they exchange unsettles him. He starts to go, then asks her to walk a little way in the garden. He offers his arm, and the firm support is "strangely winning" to Maggie. A word from Stephen rouses her, and she retreats to the house, wishing she and Philip were together again in the Red Deeps.

Stephen spends the evening in a billiards room thinking of Maggie and reminding himself that this is madness.

Analysis

The Gleggs and Pullets have heretofore been seen only through Dodson eyes. They are now seen through the eyes of higher society, and they appear considerably smaller. To the Miss Guests, "it was not agreeable to think of any connection by marriage with such peoples as the Gleggs and the Pullets."

There is a central statement of the meaning of the music images which have been used in connection with Maggie: "her sensibility to the supreme excitement of music was only one form of that passionate sensibility which belonged to her whole nature, and made her faults and virtues all merge in each other . . . ." Note too the specific use of the river image here: "Maggie's destiny . . . like the course of an unmapped river: we only know that the river is full and rapid, and that for all rivers there is the same final home."

Stephen and Maggie are still unaware of the true nature of their attraction for one another. Their love, like the music which expresses it, is a spontaneous thing which goes against the wishes of both.

Once again Stephen is contrasted to Philip by "that offer of the firm arm: the help is not wanted physically at that moment, but the sense of help — the presence of strength that is outside them and yet theirs, meets a continual want of the imagination."

Lucy is drawn in two dimensions in order that she will not occupy the reader's awareness at Maggie's expense. The difference between the reader's awareness and Lucy's is made a source of irony: "Lucy was very happy: all the happier because Stephen's society seemed to have become much more interesting and amusing since Maggie had been there." The author uses this to reflect on Lucy's "tranquil-hearted" nature. This is important because in the end Lucy's innocence is the one thing which makes Maggie's renunciation of Stephen seem right. Her treatment of Philip is hardly a betrayal, even in his own eyes, but Lucy is so pure and harmless that she requires special consideration.

Chapter 7 - Philip Re-enters
Summary

The next morning is rainy, and Lucy expects Stephen to come earlier. But instead it is Philip who comes. He and Maggie meet with inward agitation. After some "artificial conversation" Maggie tells him that Tom has consented to their being friends, but that she will soon go away "to a new situation." After he begs her to stay and she insists on going, Philip tells her she is returning to renunciation to find "an escape from pain." The love in Philip's face makes Maggie conscience-stricken; she wonders whether he is remembering what she does, the thing he once said about "a lover of Lucy's." But when Philip asks if something is wrong, she says not.

Stephen arrives just then, Philip is oppressed by his "bright strong presence and strong voice." Stephen and Maggie are barely polite to each other, and each is hurt by the other's coldness. To brighten the situation Lucy suggests music. Philip plays the piano as he and Stephen sing. Maggie cannot help feeling moved by the music. Lucy requests more, and Philip, "not quite unintentionally," begins to play "I love thee still," a song he has sung to Maggie before. It makes Maggie feel "regret in the place of excitement." But when Stephen begins to sing, Maggie is "borne along by a wave too strong for her." After some minutes Maggie walks across the room for a footstool. Stephen fetches it for her, and the glance they exchange is "delicious to both." Philip sees it and he feels "a vague anxiety."

Mr. Deane comes in, and the music breaks off. He asks Philip about his father's farming. Lucy is curious at this, and that night at dinner she asks him about it. Her father tells her that the firm may wish to buy the mill. He asks her to say nothing about it. Lucy says that if he will allow her to speak to Philip, she believes she can make certain that Mr. Wakem will sell the mill. Since Mr. Deane sees little chance otherwise, he agrees.

Analysis

Several things help ease the reader's acceptance of Maggie's new love. When Philip re-enters, even Lucy "could not resist the impression that her cousin Tom had some excuse for feeling shocked at the physical in congruity between the two . . . ." Even Philip's good points are weakened: his "resolute suppression of emotion" is indicated by a "high, feeble voice." The physical comparison is favourable to Stephen, and the imagery is too.

During the singing, "when her soul was being played on," it is chiefly Stephen's voice which affects Maggie. Philip's "pleading tenor had no very fine qualities as a voice." When Stephen sings directly to her, she is "borne along by a wave too strong for her." (When, in Chapter 13, she goes with Stephen to marry him, she will be both literally and metaphorically "borne along by the tide.")

In the midst of this first meeting, Maggie remembers what Philip had once said "about a lover of Lucy's." This is a reminder of the earlier meeting (Book V, Chapter 4) where he jested that she would "avenge the dark women in your own person, and carry away all the love from your cousin Lucy." Philip immediately recognizes that Maggie and Stephen are in love, but he will not allow himself to believe it yet. Nevertheless, he is oppressed by Stephen's presence and strength. But if Philip's weakness is emphasized, so is his honour. He will not believe the worst, and he refuses to speak of love because "it would have seemed to him like reminding Maggie of a promise." As his suitability as a match for Maggie is degraded, his clear understanding and knowledge of human nature are emphasized. In the end, it is he who enables us to see Maggie — and himself — most clearly.

Chapter 8 - Wakem in a New Light
Summary

Lucy speaks privately with Philip, who lays a plan to remove his father as an obstacle between himself and Maggie. He asks his father to come up to his studio to see some new sketches. Among them are several studies of Maggie. When Mr. Wakem discovers who they are, he questions Philip about his relationship with Maggie. Philip tells him their past history, and says that he would marry her if she would have him. Mr. Wakem is enraged at this return for his "indulgences"; but Philip says he did not think a return was required. Mr. Wakem says Philip can marry her if he pleases and go his way. But he waits for a reply, which is that Philip is unable to support himself and will not offer her poverty. He says his father has the power to deprive him of his one chance of happiness, if he wishes. However, Maggie has never entered her family's quarrels, and resentment is ridiculous. Wakem says that what women do is of less concern than whom they belong to. At this Philip becomes angry for the first time. He defends Maggie as being more than his equal and says she might not have him anyway. Wakem storms out, and Philip goes out to avoid meeting him again at once. He returns in the evening. He is dozing in his studio when his father enters. Mr. Wakem asks Philip if Maggie loves him. Philip replies that she once said so but that she was very young, and he does not wish to force her. Mr. Wakem has seen Maggie and thinks her handsome. He reminisces about his own wife, whom he apparently loved very much.

With that barrier down, Philip is able to get his father's agreement to sell the mill. When Lucy reports this to her father, Mr. Deane is puzzled, but he does not care to pry too closely into the matter.

Analysis

Here, as later, Philip provides the means to understand the author's meaning. A comment of his may be used as a measure of all the human relationships in the book. He tells his father he does not regard his own life as a return for his father's care. "You have been an indulgent father to me; but I have always felt that it was because you had an affectionate wish to give me as much happiness as my unfortunate lot would admit of — not that it was a debt you expected me to pay by sacrificing all my chance of happiness to satisfy feelings of yours, which I can never share." This is especially pertinent to the relationship of Tom and Maggie in comparison to that between Maggie and her father.

Mr. Wakem states one of the axioms of his society, one which is most applicable to Maggie's case: "We don't ask what a woman does — we ask whom she belongs to." Maggie's cleverness has always been a handicap to her. Later, "what she does" in another sense is made less important to the world than whom she belongs to: running away with Stephen would have been acceptable if she had married him; because she does not, she is made an outcast.

Mr. Wakem takes on new stature through his love for his dead wife. He has previously been a character of interest but of little depth. Here he becomes a human being.

Chapter 9 - Charity in Full-Dress
Summary

On the day of the bazaar Maggie helps Lucy in a booth selling "certain large plain articles." These include gentlemen's dressing gowns, which become the centre of much attention. The notice thus drawn to Maggie insures that it will later be recalled that there was something "rather bold" about her. Stephen purchases nothing from Maggie until Lucy asks him to. Mr. Wakem speaks to Maggie quite amiably, and he is just leaving as Stephen comes up. Both Maggie and Stephen feel triumphant that they have been able to disregard one another, but Maggie's imminent departure makes "self-conquest in detail" unnecessary. Still, they feel unable to avoid one another now. As they are speaking, Stephen notices Philip watching them. He goes to speak to him, but Philip angrily calls him a hypocrite. Stephen goes off to another room to be alone with his emotions, while Maggie sits struggling with herself.

Maggie is approached by Dr. Kenn, who observes that there is something wrong. He offers his services if he can help. Maggie says nothing, but she is feeling that her choice would be to "have Stephen Guest at her feet." She longs for that life of ease, but she cannot accept it for herself. Philip has said nothing to her, although Lucy has told her that Tom will regain the mill. Now Lucy tries to dissuade her from going to visit her aunt Moss. Instead, Maggie says that she must go, for she is soon going to take a new position as a teacher. Lucy protests that there is now nothing to keep her and Philip apart, but Maggie reminds her that there is Tom's feeling. Lucy promises to speak to Tom, and asks if Maggie truly loves Philip. Maggie says that she would choose to marry him, if it were not for Tom.

Analysis

Local society is treated in some depth in order to give a background against which the main characters may be seen. Society's view of Maggie is emphasized, and future events are foreshadowed by the hint of a later change in that view: " . . . it is possible that the emphatic notice of various kinds which was drawn towards Miss Tulliver on this public occasion, threw a very strong and unmistakeable light on her subsequent conduct in many minds then present."

The author spells out her conception of how Stephen is to be regarded: "Stephen was not a hypocrite — capable of deliberate doubleness for a selfish end . . . ." The explanation is offered as an antidote to Philip's jealous beliefs.

Dr. Kenn, on this first appearance, makes no definite impression. He is obviously perceptive; his "ear and eye took in all the signs that this brief confidence of Maggie's was charged with meaning." But he draws no conclusions from it other than that "she has some trouble or other at heart." Now, as later, Dr. Kenn is strictly a foil for Maggie's emotions and position.

The fruits of Maggie's early life may be seen in her reactions now. She longs for a life of luxury and culture, "but there were things in her stronger than vanity — passion, and affection, and long deep memories of early discipline and effort, of early claims on her love and pity . . . ." Her character now is clearly a product of what we have seen of her childhood, and we are not surprised at her wish to get away from Stephen. Yet, as always, she cannot suppress her emotions entirely, and so she is forced to use Tom's prejudice against Philip as an excuse to delay Lucy's plans.

Chapter 10 - The Spell Seems Broken
Summary

There is a dance at Park House, Stephen's home. Maggie at first refuses to dance, but at length the music persuades her, even though her partner is "the horrible young Torry." Stephen has not asked her to dance, for he feels Philip's attachment to her to be "another claim of honour"; but the sight of her with Torry is too much for him to resist. He makes his way to her and asks her to walk out with him. Maggie says little but in the conservatory she reaches for a rose, and Stephen impulsively kisses her arm. She indignantly darts from him. Stephen follows to ask her forgiveness, but Maggie sends him away.

Maggie feels that this moment has set her free from the possibility of treachery to Lucy.

The next morning Maggie is to go to visit aunt Moss. Philip comes before she leaves. He reminds her of their earlier days. When she tells him she is going away, he asks if they can ever come together again. She replies that only Tom separates them now. Philip persists, asking if that is the only reason. She says it is, and believes it. But despite Philip's faith in Maggie, he is unable to be completely happy with her answer.

Analysis

"The horrible young Torry" is here only a personification of masculine reaction to Maggie in St. Ogg's society. He is not a person, but a stage property useful in furthering the action. Later he will be made symbolic of St. Ogg's reaction to Maggie's elopement.

Maggie's emotional reactions are still immature. She goes to extremes easily. Stephen's kiss is to her "a horrible punishment . . . come upon her for the sin of allowing a moment's happiness that was treachery to Lucy, to Philip — to her own better soul." This reaction is exactly like that by which she later renounces Stephen. It is a moral reaction, but one founded on her own conception of morality. She will not do anything that will bring pain to others, and her idea of pain to others is an extreme one. But, as always, Maggie overrates her own powers of renunciation. She believes that "this scorching moment . . . had delivered her from the possibility of another word or look that would have the stamp of treachery towards that gentle, unsuspicious sister." The author hints plainly that it had not.

Chapter 11 - In the Lane
Summary

Maggie has spent four days with her aunt before Stephen comes to see her. She is walking with Mrs. Moss when Stephen rides up. He asks to speak to Maggie privately. They walk together into the lane, where Maggie says his coming is not gentlemanly and she will go no farther. Stephen says it's not right that she should treat one who is mad with love for her as if he were "a coarse brute, who would willingly offend" her. Maggie asks him not to say those things. Stephen asks her forgiveness for the other evening. She grants it and asks him again to leave. He says he cannot, unless she will go a little way with him. She walks on with him, trying to tell him that this is wicked because of Lucy and Philip. Stephen says if Maggie loves him, they should be married. Maggie would "rather die than fall into that temptation," but she cannot deny that she loves Stephen. He asks her again to marry him. He says they are breaking no "positive engagement." When Maggie says that in that case "there would be no such thing as faithfulness," he argues that to pretend to care for Philip and Lucy is wrong to them as well. Maggie says that some duties come before love. She convinces Stephen that they must part, and they exchange one kiss.

Analysis

Stephen is pictured as a dapper young man, strong, handsome and clever, but with little self-knowledge. In humbling himself, Stephen is meant to achieve a new depth of character — but this is not entirely successful. The cantering of interest on Maggie allows too little time and concentration on Stephen for him to bear the burden placed on him. He fails to measure up as Maggie's lover, and most readers will not share Maggie's infatuation with him.

Maggie sees the central problem of her own position, and the question with which the book is now concerned is the truth of that position — "that I must not, cannot seek my own happiness by sacrificing others." Maggie will go to great extremes to avoid injuring others. She seems trapped within a code as strict as that of the Dodsons, although it's of her own making and based on personal relationships, not on tradition.

Note the image of this love against which Maggie struggles — a "current, soft and yet strong as the summer stream." This comes to fulfilment in the real current which carries her away with Stephen.

Chapter 12 - A Family Party
Summary

At the end of the week Maggie goes to visit aunt Pullet. A party is being held there to celebrate Tom's acquisition of the mill. Lucy comes early in order to talk to Maggie and to convince aunt Pullet that she should donate some things to Tom and his mother to make their housekeeping easier. Mrs. Pullet finally agrees to give up some of her linen, but she says she will not save any for Maggie as the girl insists on "going into service." Maggie's employment is a sore point with her family, who all wish her to come live with them now that she is "capable of being at once ornamental and useful." Mrs. Glegg is indignant that Maggie does not do her duty to her aunts but "settles to go away" without their knowledge. However, she is unwilling to have Maggie come stay with her, as that would involve opening another room. Instead, she insists that Maggie visit her every morning.

Tom is welcomed warmly, and reminded that he owes his success to the good example of his mother's family,

Lucy contrives to have Tom drive her home with his mother after the party. She counts on this chance to get his consent for Maggie to marry Philip. But all she accomplishes is to make Tom think that Maggie is going to change one "perverse resolve . . . into something equally perverse, but entirely different . . . ." Tom refuses his blessing, although he says Maggie may do as she likes.

Analysis

The excellence of characterization of the Dodson sisters is partly due to the code which underlies their individual natures, for while each has her own peculiarities, they are recognizably in character at all times through their family similarities. Mrs. Glegg is the one in whom the code is most strict, but she is also the most sensible. She tells her sister that "locking in and out" is going too far: "You go beyond your own family. There's nobody can say I don't lock up; but I do what's reasonable, and no more." This is largely true. She is strict, but she has fewer silly mannerisms than the rest of the family.

Note the recurrence of references to the importance of a proper death and of the "key" images.

Lucy's suggestion to Tom that Maggie be allowed to marry Philip is of course refused, "notwithstanding Lucy's power over her strong-willed cousin." This is the last reference to Tom's special love for her. The earlier hints lead only to this. It may be taken as a special illustration of his character that his idea of right is stronger even than this love. It is perfectly in accord with the author's analysis of Tom here: "strength of will, conscious rectitude of purpose, narrowness of imagination and intellect, great power of self-control, and a disposition to exert control over others." In all ways he is the opposite of Maggie.

Chapter 13 - Borne Along by the Tide
Summary

Maggie escapes Stephen by remaining at aunt Glegg's each day after her return to St. Ogg's, but she is forced to see him each evening. He has taken to dining with the Deanes, despite his resolution to keep away. Maggie is tempted by her desire for Stephen, but she will not let herself inflict pain on Lucy and Philip. But because they are soon to part, both Maggie and Stephen feel that small signs of mutual love are harmless. Philip comes infrequently, but he is there one evening when Lucy suggests that Maggie would like to go boating more often. She persuades Philip to come rowing with them the next day. Stephen moodily declines to come, for he does not wish to share Maggie's company. Philip senses this and offers not to come, but Stephen says he will row the day after.

Philip does not like to doubt Maggie, but when he sees Maggie blush at a word from Stephen, he finds it impossible to resist his suspicion. He comes to the belief that Maggie is planning to go away in order to escape from her love for Stephen. A night of worry leaves him too ill for boating the next day. He sends a note to Stephen asking that Stephen take his place.

Lucy meanwhile has arranged "a charming plan" to throw Philip and Maggie together. She decides to go to a neighbouring town to make "important purchases." Maggie is content to be alone with Philip. She is startled when Stephen comes instead. She first refuses to go with him, but he persuades her at last. The river carries them swiftly downstream with little effort. They speak little until Maggie sees that they have passed Luckreth, their destination. She is frightened then, for they will be unable to get home for hours. Stephen then asks Maggie to continue with him and be married. He says that "everything has concurred" to help them. Maggie refuses, saying that Stephen has taken advantage of her thoughtlessness. He denies that he intended it, but says that he can send her home from here, so that the blame will be all his. Maggie feels that she has been too harsh, and he feels "all the relenting in her look and tone." He moves to her side and lets the boat drift, while Maggie is content in "having everything decided for her."

Stephen sees a vessel coming downriver, and he proposes that they board it and land at Mudport "or any convenient place on the coast." Maggie does not refuse, for "one course seemed as difficult as another." Stephen hails the boat and tells them he and his wife have come out too far and are fatigued. They are taken up. Then it is too late for Maggie to do anything but wait for tomorrow. Stephen is triumphant, for he now believes that they will never be parted. But Maggie falls asleep with the sense that "the morrow must bring back the old life of struggle."

Analysis

Maggie is borne along by the tide both literally and metaphorically. Note the continual references to the drift being due to a power beyond Maggie and Stephen's control. To Maggie, Stephen is "this stronger presence that seemed to bear her along without any act of her own will." They "glided rapidly along . . . helped by the backward-flowing tide." The boat "glided without his help." Maggie's emotional drift is of the same nature. She is "yearning . . . that she might glide along with the swift, silent stream, and not struggle any more." Comparing her emotional drift to an unstoppable action makes the love affair, and her capitulation, seem more reasonable. At the same time, she knows that an act of will can overcome this: she is reminding herself that this is "cruel selfishness." Her first thoughts are of others — she is in agony over what Lucy will think. When she does yield, it is to alleviate Stephen's suffering "because it was less distinguishable from that sense of others' claims which was the moral basis of her resistance." She is yearning for a life "in which affection would no longer be self-sacrifice." This is an attempt to turn a dream to reality, like her attempt to run away to the gypsies. She wants to "annul the wretched facts."

Still another characteristic of Maggie's early life is used to make this situation more believable. "At all times she was so liable to fits of absence, that she was likely enough to let her way-marks pass unnoticed." This has been demonstrated several times.

A remark of Philip's foreshadows this occurrence: he says that if Maggie loves rowing too much she will be "selling her soul to that ghostly boatman who haunts the Floss — only for the sake of being drifted in a boat forever." This is what she wants — to give up "the old life of struggle," and be "lulled to steep with that soft stream still flowing over her . . . ."

Philip's jealousy is used to control the direction of the reader's thoughts and fears. He recognizes that Maggie is "banishing herself," and he raises the possibility that Stephen will not give her up, knowing "that she was made half helpless by her feeling towards him." Philip's own actions here are based on the self-sacrifice which Maggie holds to be the basis of moral conduct; but he acts in a more sensible way than she does. "He would not trust himself to see her, till he had assured himself that he could act from pure anxiety for her, and not from egoistic irritation."

Chapter 14 - Waking
Summary

Maggie awakes from a dream that she has been on the water with Stephen and has seen the boat of St. Ogg with the Virgin seated in it. The Virgin becomes Lucy and the boatman Philip and then Tom, who rows past without looking. She calls to him, and they begin to sink. She dreams she wakes as a child, then wakes to reality. She feels that she has committed an "irrevocable wrong," and that life with Stephen "could have no sacredness." She sees Stephen asleep on the deck close to her, and she feels that the worst bitterness is the pain she must give to him. To delay that as long as possible, she says nothing of parting until they come to Mudport.

When Maggie says she must return, Stephen vows to die first. They go into an inn and Stephen orders a carriage, but Maggie insists that they must part. Stephen tries to tell her that it is too late, that whatever damage will be done is done already, and that "constancy without love" is useless. But Maggie argues that the past must bind them, and that she could not live at peace with herself if she were to commit a wilful sin. Stephen cries that her love is nothing, for he could commit crimes for her, while she is robbing him of his "life's happiness." She rejects his argument that their position has changed since the previous day, for the fact that she has made others suffer would embitter their love. Stephen says she does not know what will be said when she returns, but Maggie replies that Lucy and Philip will believe her. Stephen lets her go at last, angry for the moment.

Maggie gets into a coach, but it takes her farther from home. She spends the night at York, half-sick with anguish, intending to start home the next day.

Analysis

Maggie's dream represents her dearest wish — that Tom will not be really angry. It foreshadows their ultimate reconciliation at the time of their drowning.

The problem Maggie confronts herself with is a conflict of duty and desire. "She had rent the ties that had given meaning to duty, and had made herself an outlawed soul, with no guide but the wayward choice of her own passion." The problem is a real one, and there are good arguments on either side. Stephen is right to ask, "Would they have thanked us for anything so hollow as constancy without love?" We have already seen that Philip would not. Maggie is no doubt right to answer that "faithfulness and constancy mean . . . renouncing whatever is opposed to the reliance others have in us — whatever would cause misery to those whom the course of our lives has made dependent on us." But it seems clear that she greatly overestimates her own power to avoid hurting others. Hers is a sentimental yearning for the right. She acts without considering what she can really do; she acts impulsively, as always. Yet, Maggie is right that she could never be happy if she gave up her best impulses. Maggie does not fully realize, as Stephen does, how much their position is altered. In trying to regain what she had before, Maggie is fighting an impossible battle. Nevertheless, her decision is the inevitable one.
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