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A. Shipwrecked!
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You are shipwrecked on an island.  What FIVE things would you consider essential in order to live on the island?  What FIVE luxury items would you like to improve the quality of your life? Why would you take these items?

	Essentials
	Luxuries

	
	1. 

	
	2. 

	
	3. 

	
	4. 

	
	5. 


[image: image4.jpg]


[image: image5.jpg]



B. I’m a Celebrity . . . Get Me Out of Here!

Who stays?  Who goes?  From the characters listed below, who would you vote to stay on the island?  Why?  In your groups, you can only choose FOUR characters to stay.  Make your own selections then compare your answers with other groups!

	Who would you choose and why?
	Character

	
	A young teenager who has lived with her father on the island since she was a baby.  She has never experienced life in the ‘real’ world.

	
	Once a butler to a rich, powerful man.  Likes a drink and can often be found staggering around in a drunken haze.  Dreams of being as powerful as his master.

	
	A clown.  Likes to keep people entertained with his comments and daft behaviour, but is rather afraid of the island.

	
	A native of the island.  Looks like a cross between a man and a fish and smells!  Uses foul language, but if you can capture and tame him, could be your servant.  Knows a lot about survival on the island.

	
	A mysterious spirit with the ability to fly and become invisible.  Feels trapped by the island and unable to leave until released.  With the promise of freedom, Ariel will be a loyal and obedient servant.

	
	A king who is desperately worried about his lost son, who is missing, presumed dead.  Prone to depression and black moods.

	
	An honest old man – Gonzalo looks on the bright side of life and tries to cheer people up.  Always makes the best of a situation.

	
	A good-looking teenage boy, Ferdinand is the kind of young man who easily falls in love.  Nevertheless, he is hard working and motivated.

	
	A Duke, Antonio came by his title by getting rid of his brother who was Duke before him.  Antonio is selfish and devious; he will do anything to get what he wants.

	
	Sebastian’s brother is king – something he envies.  He can be cruel and ridicule others.  He is easily influenced and seems not to care about what is right and wrong.


C.     Voyages of Discovery – The Historical Background to The Tempest
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The Tempest was written in 1611.  At the time great voyages of discovery were undertaken by fearless explorers such as Sir Walter Raleigh and Christopher Columbus to find new lands.  The Elizabethans were fascinated with sea voyages that led to the discovery of new lands and peoples.  At this time, the world was far different from how we know it now . . . places such as America and Australia were yet to be discovered.  

Adventurers returned from great sea voyages with stories to inspire and horrify those back home.  Remember, most ordinary people at this time travelled little, rarely leaving their own village or small town.  
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Furthermore, people’s understanding of their world was limited; people readily believed in sea monsters and many were convinced that the world was flat – if you sailed too far you would fall off the edge of the earth!  Explorers brought back with them many new discoveries that today we take for granted – such as the potato and tobacco. 
[image: image8.wmf]
Oral task

Summarise the main points about the historical context of the play to a partner.  
Remember to use your own words as far as possible.

Partners give feedback on summary, including any advice for improvement
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      Characters in The Tempest
PROSPERO, the right Duke of Milan 

MIRANDA, Daughter to Prospero

ARIEL, an airy Spirit

CALIBAN, a savage and deformed Slave 
ALONSO, King of Naples

[image: image10.jpg]Provided by: http://www.strangescience.net
Originally published in: Theatrum Orbis Terrarum
Now appears in: Monsters of the Sea by Richard Ellis



FERDINAND, Son to Alonso, the King of Naples
SEBASTIAN, Alonso’s Brother 
ANTONIO, Prospero’s Brother, the usurping Duke of Milan 
GONZALO, an honest old counsellor 
ADRIAN, Lord 
FRANCISCO, Lord 
TRINCULO, a Jester 
STEPHANO, a drunken Butler 
MASTER OF A SHIP 
BOATSWAIN 
MARINERS
D.   The Tempest – Act 1 Scene 1
The play begins with a storm at sea.  The crew of the ship desperately struggle against the strength of the storm whilst the passengers – all noblemen – argue with the crew about their efforts to keep their vessel afloat. 

SCENE: The sea, with a Ship; afterwards an Island

On a ship at sea; a tempestuous noise of thunder and lightning heard
[image: image11.wmf][Enter a SHIPMASTER and a BOATSWAIN] 
MASTER:
Boatswain!

BOATSWAIN: 
Here, master: what cheer?

MASTER: 
Good! Speak to the mariners: fall to't yarely, or 
we run ourselves aground: bestir, bestir. 

[Exit. [image: image12.wmf]Enter MARINERS]

BOATSWAIN: 
Heigh, my hearts! cheerly, cheerly, my hearts! 
yare, yare! Take in the topsail. Tend to th' master's 
whistle.--Blow till thou burst thy wind, if room enough.

[Enter ALONSO, SEBASTIAN, ANTONIO, FERDINAND, GONZALO, and OTHERS]

ALONSO:
Good boatswain, have care. Where's the master? 
Play the men.

BOATSWAIN:
I pray now, keep below.

ANTONIO: 
Where is the master, boson?
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BOATSWAIN: 
Do you not hear him? You mar our labour: 
keep your cabins: you do assist the storm.

GONZALO: 
Nay, good, be patient.

BOATSWAIN: 
When the sea is. Hence! What cares these 
roarers for the name of king? To cabin! silence! Trouble 
us not.
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GONZALO: 
Good, yet remember whom thou hast aboard.
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BOATSWAIN: 
None that I more love than myself. You are 
counsellor: if you can command these elements to 
silence, and work the peace of the present, we will not 
hand a rope more. Use your authority: if you cannot, give 
thanks you have lived so long, and make yourself ready 
in your cabin for the mischance of the hour, if it so 
hap.--Cheerly, good hearts!--Out of our way, I say. 

[Exit]
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GONZALO:
I have great comfort from this fellow. Methinks 
he hath no drowning mark upon him: his complexion is 
perfect gallows. Stand fast, good Fate, to his hanging! 
make the rope of his destiny our cable, for our own doth 
little advantage! If he be not born to be hang'd, our 
case is miserable. 


[Exeunt. Re-enter BOATSWAIN]
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BOATSWAIN:
Down with the topmast! yare! lower, lower! 
Bring her to try wi' th' maincourse. [A cry within] A 
plague upon this howling! They are louder than the 
weather or our office.-- 

[Re-enter SEBASTIAN, ANTONIO, and GONZALO] 

Yet again! What do you here? Shall we give o'er, and 
drown? Have you a mind to sink?
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SEBASTIAN:
A pox o' your throat, you bawling, blasphemous, 
incharitable dog!

BOATSWAIN:
Work you, then.
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ANTONIO:
Hang, cur, hang! you whoreson, insolent noisemaker, 
we are less afraid to be drowned than thou art.

GONZALO: 
I'll warrant him for drowning, though the ship were 
no stronger than a nutshell, and as leaky as an unstanched 
wench.

BOATSWAIN: 
Lay her a-hold, a-hold! set her two courses: off 
to sea again: lay her off.

[Enter MARINERS, Wet]

MARINERS: 
All lost! to prayers, to prayers! all lost! 

[Exeunt]

BOATSWAIN:
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What, must our mouths be cold?

[image: image24.wmf]GONZALO: 
The King and Prince at prayers! let us assist them, 
For our case is as theirs.

SEBASTIAN: 
I am out of patience.

ANTONIO:
We are merely cheated of our lives by drunkards.-- 
This wide-chapp'd rascal--would thou might'st lie drowning 
The washing of ten tides!

GONZALO: 
He'll be hang'd yet, 
Though every drop of water swear against it, 
And gape at wid'st to glut him. 

[A confused noise within:--'Mercy on us!'-- 
'We split, we split!'--'Farewell, my wife and children!'-- 
'Farewell, brother!'--'We split, we split, we split!'--]

ANTONIO: 
Let's all sink wi' the King. 

[Exit]
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SEBASTIAN:
Let's take leave of him. 

[Exit]

GONZALO: 
Now would I give a thousand furlongs of sea for 
an acre of barren ground; long heath, brown furze, any 
thing. The wills above be done! but I would fain die 
dry death. 

[Exit]
Explanatory Notes for Act 1, Scene 1 


Boatswain! an officer in a ship who has charge of the sails, rigging, etc., and who summons the crew to their duties with a whistle. 

Master: the commander of a merchant-vessel, who receives his certificate for sailing under that title; corresponding to the captain in ships of the royal navy: what cheer? now are things faring? 

Good: my good fellow; so, again.

Fall to 't: set to work with a will. 
Yarely: readily, with activity. 

My hearts: my brave fellows.

Cheerly:  formed from the noun cheer. 

Tend to: pay attention to.

Blow... enough: i.e. if there be sea-room enough.

Play the men: behave bravely, do not give way to womanish fears.

Keep: stay, remain. 

You ... labour: you interfere with our efforts to save the ship. 

You do ... storm: by getting in our way, you only help the storm to wreck us.


When .. is: we will be patient when the sea is quiet. 
What ... roarers: i.e. the winds and thunder.

For ... king: it is no use urging us in the name of the king to save the vessel; the elements care nothing whether we have a king on board or any one else.


Whom:  what persons of importance. 

None ... myself: if I do not do my best to save myself, it is not likely I shall do it to save the King, or any one else. 

A counsellor: one accustomed to give orders. 

Work ... present: effect the peace of the present moment.
Hand ... more: handle, touch, a single rope again, i.e. in our efforts to save the ship. 

For the ... hap: for death, which you possibly will soon have to meet. 

His ... gallows: he is clearly born to be hanged. 
Complexion: external appearance, as indicative of character. 
Stand ... advantage: The only sign that we have any chance of escaping a watery grave is that this fellow is evidently destined to die on the gallows: Heaven forbid that that destiny should be altered, and that he should die by drowning:
Our cable: that to which we may trust, as usually we trust to the cable of our anchor, when it is let drop. 
Doth ... advantage: is of small use to us now. 
 
Bring . . . main-course: bring the ship to the position of trying with the mainsail to keep as close as possible to the wind. 

They are ... office: they make more noise than the storm itself, or the whole crew, whose duties, as Knight points out, are essentially noisy ones, shouting as they handle the ropes, etc., etc. our office, equivalent to 'us in the performance of our duties.' 

Yet again! are you here again? 

Shall we ... drown? Do you wish to frustrate our efforts to save the ship?
 
A mind: a desire. 

Work ... then: If you are not satisfied with what we are doing, and only make our efforts a subject for your abuse, you had better set to work yourselves in our stead. 

For drowning:  in regard to, and, so, against drowning; see Abb. § 154. 

Lay ... a-hold: is to bring her to lie as near the wind as she can, in order to keep clear of the land, and get her out to sea.

Lay ... off: steer her away from the shore. 

Must ... cold? Must we drown? 

Assist them: join with them in prayer. 

This ... rascal: Antonio breaks off from speaking of him, and turns to curse him to his face.
The washing ... tides: during the period it would take the tide to flow and ebb ten times.

He'll ... him:  Don't vex yourself as to his fate, he is certain to be hanged even though every drop in the ocean should swear to the contrary and should open its mouth as wide as possible to swallow him down. 

Mercy ... split! - We are going to pieces. 

Take ... him: bid him good-bye before we perish. 
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E. Dramatic Impact of the Opening Scene

How does Shakespeare make the opening scene of The Tempest exciting and appealing to the audience?  Imagine that you are a director about to stage the play.  Make notes in the boxes below to plan how you will create a scene that creates a powerful impression on the audience.

	Setting



	Lighting



	Sound and special effects



	Actors – speech / movement



	Stage




F.  Act 1 Scene 2
In this scene we meet Prospero and his daughter Miranda.  Prospero was formerly the Duke of Milan, but was usurped by his brother Antonio and banished to the island when Miranda was a baby.  At the beginning of the scene the audience learn some startling news – what is it?

[image: image28.wmf]The island. Before PROSPERO'S cell.

Enter PROSPERO and MIRANDA 
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MIRANDA:

[image: image30.png]


If by your art, my dearest father, you have
Put the wild waters in this roar, allay them.
The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to the welkin's cheek,
Dashes the fire out. O, I have suffered
With those that I saw suffer: a brave vessel,
Who had, no doubt, some noble creature in her,
Dash'd all to pieces. O, the cry did knock
Against my very heart. Poor souls, they perish'd. 
Had I been any god of power, I would
Have sunk the sea within the earth or ere
It should the good ship so have swallow'd and
The fraughting souls within her.

PROSPERO: 

Be collected:
No more amazement: tell your piteous heart
There's no harm done.

MIRANDA:

O, woe the day!
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PROSPERO: 

No harm.
I have done nothing but in care of thee,
Of thee, my dear one, thee, my daughter, who
Art ignorant of what thou art, nought knowing
Of whence I am, nor that I am more better
Than Prospero, master of a full poor cell,
And thy no greater father.

MIRANDA: 

More to know
Did never meddle with my thoughts.

PROSPERO: 
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'Tis time
I should inform thee farther. Lend thy hand, 
And pluck my magic garment from me. So:

Lays down his mantle
Lie there, my art. Wipe thou thine eyes; have comfort.
The direful spectacle of the wreck, which touch'd
The very virtue of compassion in thee,
I have with such provision in mine art
So safely ordered that there is no soul--
No, not so much perdition as an hair
Betid to any creature in the vessel
Which thou heard'st cry, which thou saw'st sink. Sit down;
For thou must now know farther.

[ . . . ]

MIRANDA: 

But that I do not.

PROSPERO: 

Twelve year since, Miranda, twelve year since,
Thy father was the Duke of Milan and
A prince of power.

Prospero then explains to Miranda how they came to be exiles on the island.  

As Prospero became more involved in studying his books of knowledge and “secret studies” he temporarily handed his power as Duke of Milan to his brother, Antonio, in whom his trust was without limit.  Gaining this title “awakened an evil nature” in Antonio; his ambition led him to want possess the title and powers of Duke of Milan permanently.  Antonio gave bribes to Prospero’s enemy Alonso, the King of Naples, for support.  Alonso and Antonio then raised an army against Prospero and, in the dead of night, seized Prospero and Miranda and put them to sea on a “rotten carcass of a boat”.  Luckily, Gonzalo, an advisor of Alonso’s, gave Prospero and Miranda food, water and clothing that enabled them to survive.  He also provided Prospero with his books to enable him to continue his studies of magic. After a difficult sea journey, Prospero and Miranda arrived on the island.  Prospero has created the illusion of the storm to bring his foes to the island.

PROSPERO: 

[image: image33.wmf]Know thus far forth.
By accident most strange, bountiful Fortune,
Now my dear lady, hath mine enemies
Brought to this shore; and by my prescience
I find my zenith doth depend upon
A most auspicious star, whose influence
If now I court not but omit, my fortunes
Will ever after droop. Here cease more questions:
Thou art inclined to sleep; 'tis a good dulness,
And give it way: I know thou canst not choose.

MIRANDA sleeps

5. Consider what has happened to Prospero.  What evidence can you find to suggest that what has happened to him is his own fault?  What evidence suggests blame lies with other factors?

	Prospero is to blame for his exile
	Prospero isn’t to blame for his exile

	
	


G. Decisions, Decisions
1. What should Prospero do now that he has his foes within his grasp?  Remind yourself of the part each of the following characters has played in Prospero’s exile.

	Antonio (Prospero’s brother)


	Alonso (The King of Naples)


	Ferdinand (Alonso’s son)


	Sebastian (Alonso’s brother)


	Gonzalo (A nobleman of Alonso’s)
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2. 
	If Prospero is feeling compassionate towards his foes he could . . .
	If Prospero wants revenge on his foes he could . . .

	
	


H. Act 1 Scene 2 Lines 189 – 321
Prospero uses his magical power to summon Ariel, a spirit, who acts as his servant.  Ariel has created the illusion of the storm and now brings a report of what has been done.

Enter ARIEL

ARIEL: 
All hail, great master! grave sir, hail! I come
To answer thy best pleasure; be't to fly,
To swim, to dive into the fire, to ride
On the curl'd clouds, to thy strong bidding task
Ariel and all his quality.

PROSPERO: 
Hast thou, spirit,
Perform'd to point the tempest that I bade thee?

ARIEL:  
To every article.
I boarded the king's ship; now on the beak,
Now in the waist, the deck, in every cabin,
I flamed amazement: sometime I'd divide,
And burn in many places; on the topmast,
The yards and bowsprit, would I flame distinctly,
Then meet and join. Jove's lightnings, the precursors
O' the dreadful thunder-claps, more momentary
And sight-outrunning were not; the fire and cracks
Of sulphurous roaring the most mighty Neptune
Seem to besiege and make his bold waves tremble,
Yea, his dread trident shake.

PROSPERO: 
My brave spirit!
Who was so firm, so constant, that this coil
Would not infect his reason?

ARIEL:  
Not a soul
But felt a fever of the mad and play'd
Some tricks of desperation. All but mariners
Plunged in the foaming brine and quit the vessel,
Then all afire with me: the king's son, Ferdinand,
With hair up-staring,--then like reeds, not hair,--
Was the first man that leap'd; cried, 'Hell is empty
And all the devils are here.'

PROSPERO: 
Why that's my spirit!
But was not this nigh shore?

ARIEL: 

Close by, my master.

PROSPERO:

But are they, Ariel, safe?

ARIEL:
Not a hair perish'd;
On their sustaining garments not a blemish,
But fresher than before: and, as thou badest me,
In troops I have dispersed them 'bout the isle.
The king's son have I landed by himself;
Whom I left cooling of the air with sighs
In an odd angle of the isle and sitting,
His arms in this sad knot.

PROSPERO: 
Of the king's ship
The mariners say how thou hast disposed
And all the rest o' the fleet.

ARIEL:  
Safely in harbour
Is the king's ship; in the deep nook, where once
Thou call'dst me up at midnight to fetch dew
From the still-vex'd Bermoothes, there she's hid:
The mariners all under hatches stow'd;
Who, with a charm join'd to their suffer'd labour,
I have left asleep; and for the rest o' the fleet
Which I dispersed, they all have met again
And are upon the Mediterranean flote,
Bound sadly home for Naples,
Supposing that they saw the king's ship wreck'd
And his great person perish.



PROSPERO:
Ariel, thy charge
Exactly is perform'd: but there's more work.
What is the time o' the day?

ARIEL:  
Past the mid season.

PROSPERO: 
At least two glasses. The time 'twixt six and now
Must by us both be spent most preciously.

ARIEL:
Is there more toil? Since thou dost give me pains,
Let me remember thee what thou hast promised,
Which is not yet perform'd me.

PROSPERO: 
How now? moody?
What is't thou canst demand?

ARIEL:  
My liberty.

PROSPERO: 
Before the time be out? no more!

ARIEL:
I prithee,
Remember I have done thee worthy service;
Told thee no lies, made thee no mistakings, served
Without or grudge or grumblings: thou didst promise
To bate me a full year.

PROSPERO: 
Dost thou forget
From what a torment I did free thee?

ARIEL:  
No.

PROSPERO: 
Thou dost, and think'st it much to tread the ooze
Of the salt deep,
To run upon the sharp wind of the north,
To do me business in the veins o' the earth
When it is baked with frost.

ARIEL:  
I do not, sir.

PROSPERO: 
Thou liest, malignant thing! Hast thou forgot
The foul witch Sycorax, who with age and envy
Was grown into a hoop? hast thou forgot her?

ARIEL:
No, sir.

PROSPERO: 
Thou hast. Where was she born? speak; tell me.

ARIEL:
Sir, in Argier.

PROSPERO: 
O, was she so? I must
Once in a month recount what thou hast been,
Which thou forget'st. This damn'd witch Sycorax,
For mischiefs manifold and sorceries terrible
To enter human hearing, from Argier,
Thou know'st, was banish'd: for one thing she did
They would not take her life. Is not this true?

ARIEL:  
Ay, sir.

PROSPERO: 
This blue-eyed hag was hither brought with child
And here was left by the sailors. Thou, my slave,
As thou report'st thyself, wast then her servant;
And, for thou wast a spirit too delicate
To act her earthy and abhorr'd commands,
Refusing her grand hests, she did confine thee,
By help of her more potent ministers
And in her most unmitigable rage,
Into a cloven pine; within which rift
Imprison'd thou didst painfully remain
A dozen years; within which space she died
And left thee there; where thou didst vent thy groans
As fast as mill-wheels strike. Then was this island--
Save for the son that she did litter here,
A freckled whelp hag-born--not honour'd with
A human shape.

ARIEL:
Yes, Caliban her son.
I. Comparing Caliban and Ariel
	1. What do these words suggest about Caliban, Sycorax’s son?

	“freckled whelp”
	“hag born”
	“not honour’d with a human shape”
	“she did litter here”

	
	
	
	

	2. Compare the way Prospero talks to Ariel to the way he describes Caliban. 
Copy the words and phrases Prospero uses and explain what they show. 

	Ariel
	Caliban

	
	

	3. What are Prospero’s feelings towards Ariel?


	What are Prospero’s feelings towards Caliban?




PROSPERO: 
Dull thing, I say so; he, that Caliban
Whom now I keep in service. Thou best know'st
What torment I did find thee in; thy groans
Did make wolves howl and penetrate the breasts
Of ever angry bears: it was a torment
To lay upon the damn'd, which Sycorax
Could not again undo: it was mine art,
When I arrived and heard thee, that made gape
The pine and let thee out.


ARIEL:
I thank thee, master.


PROSPERO: 
If thou more murmur'st, I will rend an oak
And peg thee in his knotty entrails till
Thou hast howl'd away twelve winters.

ARIEL:
Pardon, master;
I will be correspondent to command
And do my spiriting gently.

PROSPERO: 
Do so, and after two days
I will discharge thee.

ARIEL:
That's my noble master!
What shall I do? say what; what shall I do?

PROSPERO: 
Go make thyself like a nymph o' the sea: be subject
To no sight but thine and mine, invisible
To every eyeball else. Go take this shape
And hither come in't: go, hence with diligence!

Exit ARIEL

Awake, dear heart, awake! thou hast slept well; Awake!

MIRANDA: 
The strangeness of your story put
Heaviness in me.

PROSPERO: 
Shake it off. Come on;
We'll visit Caliban my slave, who never
Yields us kind answer.

MIRANDA: 
'Tis a villain, sir,
I do not love to look on.

PROSPERO: 
But, as 'tis,
We cannot miss him: he does make our fire,
Fetch in our wood and serves in offices
That profit us. What, ho! slave! Caliban!
Thou earth, thou! speak.

CALIBAN: 
[Within] There's wood enough within.

PROSPERO: 
Come forth, I say! there's other business for thee:
Come, thou tortoise! when?

Re-enter ARIEL like a water-nymph

Fine apparition! My quaint Ariel,
Hark in thine ear.

ARIEL: 
My lord it shall be done.

Exit

PROSPERO: 
Thou poisonous slave, got by the devil himself
Upon thy wicked dam, come forth!
8. 
J. Caliban
Views of Caliban – look at the images below and the quotations from or about Caliban.  What impressions do they give the audience of this character?  Caliban might represent people’s views of the natives of newly discovered lands during the 1600s.  Think about how Prospero treats Caliban.  
1. Why do you think the character is called Caliban? (clue – anagram!)
2. Based on evidence from the play and using your own imagination, draw and colour a picture of Caliban.



K. Assessing Prospero’s Character
Think about what you have learned about Prospero’s character from this section.  Consider the way he behaves towards the different characters, his plans for the crew and noblemen on board the ship and the language he uses.
Remembering to P.E.E.!

POINT


            EVIDENCE


            EXPLANATION formula

Use this formula to explain the following points; the first has been done as an example.
	POINT
	EVIDENCE
	EXPLANATION

	Prospero is a powerful character
	Ariel states “All hail, grave sir, hail I come to answer they best pleasure”
	Ariel demonstrates respect for Prospero, calling him “sir” and is keen to carry out whatever Prospero orders


	Prospero’s powers are very convincing


	
	

	Prospero only wishes to frighten, not harm, those on board the ship

	
	

	Prospero thinks time is precious

	
	

	Prospero is controlling over Ariel

	
	

	Prospero demands obedience


	
	

	Prospero  dislikes Caliban


	
	

	Prospero can be cruel if he is crossed


	
	

	Prospero loves his daughter


	
	



L. Lost on the island

Act 2 Scene 1 

The audience see the noblemen who have been separated from other members of the ship. Alonso, Gonzalo, Antonio and Sebastian have been cast ashore on a separate part of the island.  Gonzalo tries to cheer Alonso, looking for positives about their predicament; however, Sebastian and Antonio snipe and mock Gonzalo for his efforts.

1. Paradise or Prison?
The characters have very different reactions to the island.  Is it paradise or is it a prison?  On the table below brainstorm how the island may be seen positively and negatively.

	Paradise


	Prison


The Tempest continues ...

Ariel enchants the noblemen, lulling all but Sebastian, Prospero’s brother, and Antonio, Alonso’s brother, to sleep.  Sebastian proceeds to hint to Antonio that the sleeping Alonso is vulnerable to an assassination attempt.  He aims to subtly persuade Sebastian that they should kill Alonso so Sebastian can become King of Naples.

	2. How might Sebastian usurping Alonso parallel what has happened to Prospero?




Just as Antonio has convinced Sebastian that they should kill Alonso, Ariel reawakens Gonzalo and the other noblemen.  The plotters are forced to conceal their true intentions and claim they were merely guarding the King. 

Act 2 Scene 2
Caliban continues to act as Prospero’s servant, collecting wood and cursing his master.  Caliban represents the natives of an island – the audience needs to think about the way that he is treated.  Is he civilised or savage?
All the infections that the sun sucks up
From bogs, fens, flats, on Prosper fall and make him
By inch-meal a disease! His spirits hear me
And yet I needs must curse. But they'll nor pinch,
Fright me with urchin--shows, pitch me i' the mire,
Nor lead me, like a firebrand, in the dark
Out of my way, unless he bid 'em; but
For every trifle are they set upon me;
Sometime like apes that mow and chatter at me
And after bite me, then like hedgehogs which
Lie tumbling in my barefoot way and mount
Their pricks at my footfall; sometime am I
All wound with adders who with cloven tongues
Do hiss me into madness.


Trinculo, a jester, wandering alone on the island stumbles across Caliban, whom he describes thus:

What have we here? a man or a fish? dead or alive? A fish: he smells like a fish; a very ancient and fish- like smell; a kind of not of the newest Poor-John. A strange fish! Were I in England now, as once I was, and had but this fish painted, not a holiday fool there but would give a piece of silver: there would this monster make a man; any strange beast there makes a man: when they will not give a doit to relieve a lame beggar, they will lazy out ten to see a dead Indian. Legged like a man and his fins like arms! Warm o' my troth! I do now let loose my opinion; hold it no longer: this is no fish, but an islander, that hath lately suffered by a thunderbolt.

Trinculo realises a storm is approaching and decides to hide under Caliban’s cloak.  Stephano, a drunken butler who has salvaged wine from the ship, also chances upon Caliban, who believes Stephano and Trinculo are spirits sent by Prospero to torment him. After mistaking Caliban for a four legged monster, Stephano and Trinculo are reunited in a drunken reverie.  

Caliban is amazed by Stephano and Trinculo and professes to serve them to escape Prospero’s treatment.

Act 3 Scene 1
The scene shifts to Ferdinand, Alonso’s son, who has been washed ashore alone on an isolated part of the island.  Prospero has engineered this event to enable Miranda, his daughter, to fall in love with Ferdinand.  

5. Consider events that have happened so far in the play – list the events that suggest a tragic ending to the play and those that suggest a comic ending.

	Suggest a comic ending


	Suggest a tragic ending


Act 3 Scene 2 

Caliban pledges his loyalty to Stephano, whom he believes will make a better master than Prospero.  Ariel, sent by Prospero, invisibly provokes a drunken argument between Stephano and Trinculo.  The three characters continue to plot to overthrow Prospero.  Caliban warns that without his magical books Prospero is “but a sot, as I am, nor hath not one spirit to command”.

Act 3 Scene 3

Prospero creates an illusion of a banquet for Alonso and his noblemen. Just as they are preparing to feast, Ariel appears to remind them of the wrongs they have committed against Prospero.  The men are terrified and are left repenting their wrongdoings.  

The Masque

Act 4 Scene 1
Ferdinand has passed Prospero’s test to prove his suitability to marry Miranda.  Prospero relieves him of his labours and arranges the union.  Ariel relates news of the illusion of the banquet to Prospero who instructs Ariel to bring Alonso and the others to him.

Prospero then conjures a masque, an elaborate illusion of gods and goddesses, to celebrate the marriage of Ferdinand and Miranda.  Remembering Caliban, Stephano and Trinculo’s plot to overthrow him, Prospero realises he must use his powers to stop them.


Prospero gives a powerful speech, suggesting that he feels that he is satisfied with what has happened to his enemies on the island:

PROSPERO:

Our revels now are ended. These our actors,
As I foretold you, were all spirits and
Are melted into air, into thin air:
And, like the baseless fabric of this vision,
The cloud-capp'd towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Ye all which it inherit, shall dissolve
And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with a sleep. 

Prospero lays a trap for Caliban, Stephano and Trinculo: he lays out kingly clothes which immediately distract Stephano and Trinculo.  Caliban, however, realises the trap, warning: “Leave it alone fools; it is but trash”.  Prospero conjures spirits as dogs and hounds to chase the three conspirators away.  

M. Prospero the Magician
Act 5 Scene 2 
SCENE I. Before PROSPERO'S cell.

Enter PROSPERO in his magic robes, and ARIEL 

PROSPERO: 


Now does my project gather to a head:
My charms crack not; my spirits obey; and time
Goes upright with his carriage. How's the day?

ARIEL: 
On the sixth hour; at which time, my lord,
You said our work should cease.

PROSPERO:
I did say so,
When first I raised the tempest. Say, my spirit,
How fares the king and's followers?

ARIEL: 
Confined together
In the same fashion as you gave in charge,
Just as you left them; all prisoners, sir,
In the line-grove which weather-fends your cell;
They cannot budge till your release. The king,
His brother and yours, abide all three distracted
And the remainder mourning over them,
Brimful of sorrow and dismay; but chiefly
Him that you term'd, sir, 'The good old lord Gonzalo;'
His tears run down his beard, like winter's drops
From eaves of reeds. Your charm so strongly works 'em
That if you now beheld them, your affections
Would become tender.

PROSPERO:  
Dost thou think so, spirit?

ARIEL: 
Mine would, sir, were I human.

PROSPERO:  
And mine shall.
Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself,
One of their kind, that relish all as sharply,
Passion as they, be kindlier moved than thou art?
Though with their high wrongs I am struck to the quick,
Yet with my nobler reason 'gainst my fury
Do I take part: the rarer action is
In virtue than in vengeance: they being penitent,
The sole drift of my purpose doth extend
Not a frown further. Go release them, Ariel:
My charms I'll break, their senses I'll restore,
And they shall be themselves.

ARIEL: 
I'll fetch them, sir.

Exit

PROSPERO:  
Ye elves of hills, brooks, standing lakes and groves,
And ye that on the sands with printless foot
Do chase the ebbing Neptune and do fly him
When he comes back; you demi-puppets that
By moonshine do the green sour ringlets make,
Whereof the ewe not bites, and you whose pastime
Is to make midnight mushrooms, that rejoice
To hear the solemn curfew; by whose aid,
Weak masters though ye be, I have bedimm'd
The noontide sun, call'd forth the mutinous winds,
And 'twixt the green sea and the azured vault
Set roaring war: to the dread rattling thunder
Have I given fire and rifted Jove's stout oak
With his own bolt; the strong-based promontory
Have I made shake and by the spurs pluck'd up
The pine and cedar: graves at my command
Have waked their sleepers, oped, and let 'em forth
By my so potent art. But this rough magic
I here abjure, and, when I have required
Some heavenly music, which even now I do,
To work mine end upon their senses that
This airy charm is for, I'll break my staff,
Bury it certain fathoms in the earth,
And deeper than did ever plummet sound
I'll drown my book.



	5. Why do you think Prospero decides to stop using his magical powers?




Using his magical powers one final time, Prospero brings the noblemen before him in order for them to confess their ‘crimes’ against him.

Solemn music

Re-enter ARIEL before: then ALONSO, with a frantic gesture, attended by GONZALO; SEBASTIAN and ANTONIO in like manner, attended by ADRIAN and FRANCISCO they all enter the circle which PROSPERO had made, and there stand charmed; which PROSPERO observing, speaks:

A solemn air and the best comforter
To an unsettled fancy cure thy brains,
Now useless, boil'd within thy skull! There stand,
For you are spell-stopp'd.
Holy Gonzalo, honourable man,
Mine eyes, even sociable to the show of thine,
Fall fellowly drops. The charm dissolves apace,
And as the morning steals upon the night,
Melting the darkness, so their rising senses
Begin to chase the ignorant fumes that mantle
Their clearer reason. O good Gonzalo,
My true preserver, and a loyal sir
To him you follow'st! I will pay thy graces
Home both in word and deed. Most cruelly
Didst thou, Alonso, use me and my daughter:
Thy brother was a furtherer in the act.
Thou art pinch'd fort now, Sebastian. Flesh and blood,
You, brother mine, that entertain'd ambition,
Expell'd remorse and nature; who, with Sebastian,
Whose inward pinches therefore are most strong,
Would here have kill'd your king; I do forgive thee,
Unnatural though thou art. Their understanding
Begins to swell, and the approaching tide
Will shortly fill the reasonable shore
That now lies foul and muddy. Not one of them
That yet looks on me, or would know me Ariel,
Fetch me the hat and rapier in my cell:
I will discase me, and myself present
As I was sometime Milan: quickly, spirit;
Thou shalt ere long be free.

ARIEL sings and helps to attire him

Where the bee sucks. there suck I:
In a cowslip's bell I lie;
There I couch when owls do cry.
On the bat's back I do fly
After summer merrily.
Merrily, merrily shall I live now
Under the blossom that hangs on the bough.

PROSPERO:  
Why, that's my dainty Ariel! I shall miss thee:
But yet thou shalt have freedom: so, so, so.
To the king's ship, invisible as thou art:
There shalt thou find the mariners asleep
Under the hatches; the master and the boatswain
Being awake, enforce them to this place,
And presently, I prithee.

ARIEL: 
I drink the air before me, and return
Or ere your pulse twice beat.

Exit

GONZALO: 
All torment, trouble, wonder and amazement
Inhabits here: some heavenly power guide us
Out of this fearful country!

PROSPERO:  
Behold, sir king,
The wronged Duke of Milan, Prospero:
For more assurance that a living prince
Does now speak to thee, I embrace thy body;
And to thee and thy company I bid
A hearty welcome.

ALONSO: 
Whether thou best he or no,
Or some enchanted trifle to abuse me,
As late I have been, I not know: thy pulse
Beats as of flesh and blood; and, since I saw thee,
The affliction of my mind amends, with which,
I fear, a madness held me: this must crave,
An if this be at all, a most strange story.
Thy dukedom I resign and do entreat
Thou pardon me my wrongs. But how should Prospero
Be living and be here?

PROSPERO:
First, noble friend,
Let me embrace thine age, whose honour cannot
Be measured or confined.

GONZALO: 
Whether this be
Or be not, I'll not swear.



PROSPERO:  
You do yet taste
Some subtleties o' the isle, that will not let you
Believe things certain. Welcome, my friends all!

Aside to SEBASTIAN and ANTONIO

But you, my brace of lords, were I so minded,
I here could pluck his highness' frown upon you
And justify you traitors: at this time
I will tell no tales.

SEBASTIAN: 
[Aside] The devil speaks in him.

PROSPERO:  
No.
For you, most wicked sir, whom to call brother
Would even infect my mouth, I do forgive
Thy rankest fault; all of them; and require
My dukedom of thee, which perforce, I know,
Thou must restore.



N. Just Desserts? 
Think about what each character gets by the end of the play.  Do they get what they deserve?

Fill in what each character gets and whether you feel this is what they deserve.

	Character
	What they get
	Just desserts?

Yes or no?

	Caliban


	
	

	Ariel

	
	

	Prospero

	
	

	Ferdinand


	
	

	Miranda

	
	

	Alonso

	
	

	Antonio

	
	

	Gonzalo

	
	

	Sebastian

	
	


O. Prospero – Victim or Villain?

Review what you have learned about Prospero’s character. Do you think he is a victim or a villain?  Find evidence to support your views.

	Prospero is a victim


	Prospero is a villain

	My overall view of Prospero is . . .




P. Writing about The Tempest 

Objectives – what you need to do

· Show familiarity with the plot and characterisation

· Understand the impact of scenes – the atmosphere and effects created

· Understand how the scenes work as a piece of drama

· Analyse and comment on the effects and impact created by Shakespeare’s language

· Compare the two scenes, thinking about how characters change and develop.

Essay Questions:
1. In what ways has Prospero’s character changed from the first set section in Act 1 Scene 2 to the second set section in Act 5 Scene 1?  You should write about:

· Prospero’s treatment of his foes

· His treatment of Ariel and Caliban

· The impression the audience get of Prospero

· The language he uses

2. The purpose of the tempest is for Prospero to gain reprisals on his foes. Is Prospero a cruel character or is what he does acceptable?  Think about:

· Why he lost his dukedom

· His brother’s behaviour towards Prospero

· Prospero’s treatment by Alonso

· Prospero’s treatment of Ariel and Caliban

· Prospero’s use of his magical powers

· The language he uses

3. Why does Prospero forgive his foes?  You should consider

· The illusion of the tempest

· The way he splits up the characters on the ship

· His treatment of Stephano, Trinculo and Caliban

· His treatment of Gonzalo, Ferdinand and Alonso

· His silence about Antonio and Sebastian’s plot to kill Alonso

· The language he uses

4. What are Prospero’s good and bad qualities?

Top Tips - How to write a successful essay on ‘The Tempest’

DO . . .

· Read the question carefully: highlight key words and use them to plan your answer

· Look back at the scenes quickly – SCAN them and highlight useful quotations that you will use.


· Plan your answer – use a brainstorm or bullet points to plan your key points.  Number them in the order you will do them.

· Write a brief opening where you start to answer the question with a BIG IDEA – example: In these scenes Shakespeare shows the audience how Prospero changes from wanting revenge against his foes to wanting reconciliation with them.
· Use POINT – EVIDENCE – EXPLANATION every time you make a point. Explain what the quotation reveals about the character, how it builds drama or how it uses interesting language.

· Make sure you balance you time so that you don’t say too much about one scene and then don’t have enough time to write about the later scenes.

· Check your spelling and punctuation carefully.

· Comment on Shakespeare’s use of language.

DON’T . . . 

· Re-tell the story of ‘The Tempest’


· When you use a quotation don’t use your explanation to rewrite it in your own words. 

· Don’t try to write every detail in the scenes – you haven’t got enough time!!!  Pick out details that help you write a good answer to your question – ignore the rest.

6. Highlight words and phrases from this section onwards that show that:


Gonzalo is optimistic


Sebastian and Antonio are pessimistic about their chances of survival.





4.  Copy out Sebastian’s and Antonio’s insults to the crew





1. How does Shakespeare create drama and tension in these opening lines?








3. Why does Gonzalo believe the ship will not be wrecked?











2. What is the Boatswain complaining about?








5. How are Sebastian and Antonio’s reactions to the storm different from Gonzalo’s?











4. What are Prospero’s plans for his foes?  Match the statements to phrases in his speech.





Prospero’s future depends on what he does now





Fate has brought his foes to the island





If Prospero doesn’t act now his future will not be good





1. Highlight words and phrases in Miranda’s speech that show the power of the storm





2. 


a. Copy out words and phrases from the speech that show Miranda’s feelings about the storm.





b. What impression do you get of Miranda’s character?





3. What is Miranda unaware of?











1. Make a list of words and phrases that show:


a. Ariel’s obedience to Prospero


b. Ariel’s powers





2. Match the phrases to Ariel’s speech about the tempest





a. The tempest terrified Neptune, god of the sea





b. The lightning was fire like and violent





c. Ariel travelled throughout the ship





d. The storm was extremely violent





3. How did those on board the ship react to the storm?








4. What concerns do Prospero’s words reveal?








5. Make a list of the phrases that show what has happened to the crew and noblemen who were aboard the ship.








On the next page, using the quotations that you have selected, copy them on to a relevant part of the map to show the locations of the crew, noblemen, the rest of the fleet of ships and Prospero’s cell





6. What is Prospero concerned about?  Why?








7. What does Ariel want?











8. What arguments does Ariel put forward to persuade Prospero to free him?








9. What hold does Prospero have over Ariel?








9a. Write down and explain the FOUR quotations that describe Sycorax.   





B. What impression do the audience get of her?








4. How was Ariel treated by Sycorax?








5. How does Prospero threaten Ariel?  What does this reveal about his character?








6. What instructions does Prospero give Ariel?











7. How do Prospero and Miranda speak about Caliban?














3. List the words and phrases he uses to describe Caliban.  What opportunities does he see if he could capture Caliban and return him to Italy?








3. List the punishments Prospero unleashes on Caliban





1. How successful is Prospero’s plan?











2. Select words and phrases that show:





a. Prospero’s powers





b. The noblemen’s state








3. What does Prospero mean when he says “the rarer action is in virtue than in vengeance”?











4. What does Prospero promise to do?














6. Explain, using your own words how Prospero praises Gonzalo.











7a. What words and phrases does  Prospero use to his foes? 





b. What does Prospero propose to do to his foes?

















8. What does Prospero promise Ariel? 





9. What does Prospero instruct Ariel to do? 











10. Which words and phrases show that Prospero wants reconciliation with his foes?





11. What does Alonso offer to do?











12. What threat does Prospero make to Sebastian and Antonio?











13. How is order restored?











4. COMEDY AND TRAGEDY  


This scene aims to create comic relief for the audience and balance the potentially tragic events that have occurred so far.


 Consider which events in the play would provoke a comic response in the audience and which events are potentially tragic.











Activity Booklet


YR 8




















PAGE  
40

