
'War Photographer'	Comment by Alan O' Leary: Very explicit career here. Connotations of death, violence, horrendous acts. However, the protagonist is merely watching the action unfold. He is not directly involved in it. 

In his darkroom he is finally alone	Comment by Alan O' Leary: Impersonal. Talking about somebody else	Comment by Alan O' Leary: Photography imagery. 	Comment by Alan O' Leary: Desperation	Comment by Alan O' Leary: From who? Or what? Death? War Screams? Friends? Neighbours?

with spools of suffering set out in ordered rows.	Comment by Alan O' Leary: Metaphor	Comment by Alan O' Leary: Potent and darkly beautiful imagery  	Comment by Alan O' Leary: sibilance  repetition of ‘s’	Comment by Alan O' Leary: Like war graves

The only light is red and softly glows,	Comment by Alan O' Leary: Darkness, except a red light.	Comment by Alan O' Leary: Bloody connotations	Comment by Alan O' Leary: Calm. Unthreatening.  	Comment by Alan O' Leary: Metaphor. Religious connotations. The act is like a ceremony for him, it’s so important? Or it’s like the tabernacle in a church. 

as though this were a church and he

a priest preparing to intone a mass.

Belfast. Beirut. Phnom Penh. All flesh is grass.	Comment by Alan O' Leary: IRA vs. British Army. Nothern Ireland	Comment by Alan O' Leary: All Capitals. 	Comment by Alan O' Leary: Lebanon: Brutal Civil War 	Comment by Alan O' Leary: Cambodia Civil War. 	Comment by Alan O' Leary: This is a biblical quote from both Isiah:40, in the Old Testament and the First Epistle of Peter in the New Testament. This continues the religious theme found in the funeral metaphor and signifies the transient nature of life, especially during times of conflict- when one death can mean so little.(We see all sorts of statistics but the actual people themselves are so often lost in the numbers.)













He has a job to do. Solutions slop in trays	Comment by Alan O' Leary: So simplistic and to the point. And yet is the writer suggesting the important nature of the job? Is it a vocation? Also could suggest distance. 	Comment by Alan O' Leary: Sibilance	Comment by Alan O' Leary: Dirty. Blood connotations again?

beneath his hands which did not tremble then	Comment by Alan O' Leary: Strong at the time. Adrenaline. Need to be brave. Masculinity. And need to take clear non-blurry photos. 

though seem to now. Rural England. Home again	Comment by Alan O' Leary: The truth to what he has witnessed comes fully to life now. 	Comment by Alan O' Leary: Shows the distance that the photographer now feels from the war zones that he was in. Also may hint at the readers distance too. 	Comment by Alan O' Leary: He is able to just leave. 

to ordinary pain which simple weather can dispel,	Comment by Alan O' Leary: When people complain about the weather. The triviality of the complaint. 

to fields which don't explode beneath the feet	Comment by Alan O' Leary: Land mine reference. 

of running children in a nightmare heat.	Comment by Alan O' Leary: Loss of innocence.	Comment by Alan O' Leary: The heat of explosions. 





Something is happening. A stranger's features	Comment by Alan O' Leary: The painting is coming out. However, the is a real level of ambiguity being suggested here also. 	Comment by Alan O' Leary: His distance from the people he photographed. 

faintly start to twist before his eyes,	Comment by Alan O' Leary: Contort – pain, suffering, torture connotations.  

a half formed ghost. He remembers the cries	Comment by Alan O' Leary: Either:
 The painting did not come out clearly.
The man died during the war. 

of this man's wife, how he sought approval	Comment by Alan O' Leary: These lines question the ethics of war photography. The man obviously has a right to privacy, but as the photographer doesn’t speak the native language of this country, he is unable to ask his grief-stricken wife’s permission to take the photos or, possibly, the wife is too much in despair to notice the photographer, so he has to take the photo without asking her.

without words to do what someone must

and how the blood stained into foreign dust.	Comment by Alan O' Leary: He’s bringing the blood back with him?  

A hundred agonies in black-and-white	Comment by Alan O' Leary: The number of works that he has produced. 

from which his editor will pick out five or six	Comment by Alan O' Leary: How trivial the act seems. It’s a commentary on the nature of the profession & how war is almost commodified. 

for Sunday's supplement. The reader's eyeballs prick	Comment by Alan O' Leary: Why not the main paper?	Comment by Alan O' Leary: Sounds dramatic, like they will care until…

with tears between the bath and pre-lunch beers.	Comment by Alan O' Leary: It’s effect on them is fleeting. They will do nothing to stop the situation. 

From the aeroplane he stares impassively at where	Comment by Alan O' Leary: He has become desensitised towards the wars he documents

he earns his living and they do not care.	Comment by Alan O' Leary: The lack of care from the general public. 
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