Harold Pinter’s ‘The Birthday Party’ Analysis
The Birthday Party Pinter mostly deals with human experiences, and describes the human experience as grief. The human is portrayed as alone in Pinter’s plays as he can communicate neither with himself nor others. In the play Stanley is such a person; he does not talk about himself or let anybody get to his world as he is not able to hide himself. He always wears a mask. Pinter regards the human in a war. Stanley is a closed book; he does not reveal his inner world to the others. Moreover, he tries not to give his room or house which is a signoff his existence and identity. He is motionless in his room and secure. The struggle between the outsiders and insiders is portrayed with the struggle between Stanley and Goldberg and McCann. The danger outside represents the human’s past and his repressed unconscious. Although there is a loser and winner at the end of this struggle, there is not always a certain border between the loser and the winner as this struggle lasts forever and the loser and the winner always replace. 
Stanley is portrayed to be frightened. He lives in fear and waits for the day when somebody will take him, and then Goldberg and McCann arrive. Everything is portrayed upside down. “Culturally sanctioned identities are capable of frightening reversals, as Pinter famously shows … oppressed groups – McCann and Goldberg become, seemingly, the oppressors themselves”. 
Meg prepares a birthday party for Stanley. She presents a drum to Stanley. Goldberg, McCann, Meg and the neighbour Lulu join the party. He is the loser against Meg and Lulu. He is angry with Meg as she cannot defend him against Goldberg and McCann. It seems that the sexuality of Lulu makes him frightened. Meg cannot prevent Goldberg’s and McCann’s taking Stanley. She is not even aware what is going around. She is not aware that Stanley is taken to be killed. As Lumley states The Birthday Party is a good example of Pinter’s work generally, since he cannot be said to have advanced since then, for he does not have any particular goal. As in all his work we have the feeling that he improvises the situations as he goes along, invents confusions and misunderstandings, intruder arrives normally and makes the menace of his presence felt; somehow in the end the characters muddle through as in life. 
The dialogues are aimless and killing-time dialogues are present in the play. 
Meg: Is that you Petey? Pause Petey, is that you? Pause. Petey? 
Petey: What? 
Pauses and silence take place while talking, and as mentioned the language seems to be just for killing the time; it seems useless. Communication does not seem to be the main target of the characters while talking. 

Petey: Someone’s just had a baby.

Meg: Oh, they haven’t! Who?

Petey: Some girl.

Meg: Who Petey, who?

Petey: I don’t think you would know her.

Meg: what is her name?
 Petey: Lady Mary Splatt.
Meg: I don’t know her.

Petey: No. 
Another similar and common feature of the absurd drama is timelessness. This can be witnessed between the husband and wife’s dialogue.
Meg: What time did you go out this morning, Petey?

Petey: Same time as usual.

Meg: Was it dark?

Petey: No, it was light.

Meg: But sometimes you go out in the morning and it’s dark.

Petey: That’s in the winter.

Meg: Oh, in winter.

Petey: Yes, it gets light later in winter. 
Although they are wife and husband, it seems that lack of communication or monotonous dialogues make them alienated to themselves. “But Pinter’s plays are not solely about unexpected moments of isolation; they are equally about unexpected moments of alliance”. We do not know much about the isolated Meg and Petey, and almost nothing is known about Stanley: who he is, where he belongs to, whether he has a family, why two men are after him, therefore nothing seems to be certain in the play. The coming of Goldberg and McCann suggests that “we are surrounded by the unknown”. In his book, Esslin states that the play speaks plainly of the individual’s pathetic search for security; of secret dreads and anxious the terrorism of our world, so often embodied in false bonhomie and bigoted brutality; of the tragedy that arises from lack of understanding between people on different levels of awareness. 
Conclusion
All in all, in absurd drama the inharmoniousness between the human being and the world is portrayed through the use of language and behaviours of the characters but dissimilarly the language and the actions seem to be absurd which imply that life itself is absurd, and this situation is portrayed in Pinter’s works.
